~ From the Tnternstionsl Liberation Front
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e meet tonight, not for us alone. iie wish to change polisies, so
thet the tyrannv reflected in the institutions of thi n*tion 3pﬂthe
Jrcsent moment can never agzin opnress us or our chlldran. vig éémand
"thot the nepotism, favoritism.aﬁd fear of innovatlon of the Yew Vork

art norld be exposed; thp offic1ll avunt-parde tqste durlng these lnst
' flve years of the great ..merican mllltary dlctdtorship has had the t2

of & credibility gap. The revolution we seek 1s no more -- unirnu less -~
“than to tell the truth. et .

In this proposed return to democritic pr1nc1vles, truth telllnp
hay once agaln becore a secondary concern of artists. Whp 1nnov tlon
ﬁnd'tréihing of sensual apnetitites, which is the tradltlonal cOncern

UJO* qrtlsts, seems a frlvolity to most citizens (qs it seemed to Flato)
for politics seeks to subdue thOSe conflictlnp avpetites Nhich are
the fery meat of art. Put art also cennot fourish in s time of.w;f
and exhggerated tensions. The tyranny of;militdryvrequirementé :
revesls itsslr slowly, at first in traces of conversations, in esthetic
theories which detach the spirit of the times from'tha<events.' =
Txx Tyranny even begins to creep through the studio doors as the ﬁrtlst

"= pity qlonei_uniil«the fear of a police inspector (be he from the. oth

precinct or the Guggenheim fqundation) varalyzes thOse senses essentlal
%o guideftﬁé7artist's voyage of discovery.. ;
4nd so we have a stake in péace for Vietnam,[Simply as

'professionéis, in the fairer distribution of natibnai resources,
.in the end of-racistvdomination in the Senate, the xmxierxkiam

selzure of the electoral processes by the people, and the

establishment of a world commnity -- we have a stake in these ideals
it 6nlyf$§oause ﬁhese things would holp restore that privacy which is

'. the pre-requisite of art.
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:We begin. e wound the tocsin, and its ery already rises zbove e
the Jangling voices of fear. _History hes for too long been wrltten f
for the ro“eless few char ged wlth coding the past. Thelr 1orld of ol
'c0wed and petty bureaucrdts needs their codes, their 1ron glossaries
oof norallty in order to keep the machinery of nationalism and racism
in -orking order. “But we would not be bureaucrats. ‘e would be—free,
not slaves.:-wlready'we re~write history., e orrer, even to the bureauor
a Wway to escpae the cagew which official avproval has built uround them.
Let Kenneth Noland and Frank Stella get out of their lackey's uniforms,
' let them stop serving the masters of their modern house, let them
come and joinius'field niggers} Is it not better to be chained to
poverty than to be an Uncle Tbm of the soul°’ Is it not better to be
bloody in defiance than to be praised as the artist with the purest .
water in his vein? e i |
' Vle are the revolution. e will be free, because our spirit is
already free. We are the irresistdble tide of the ruturee e
~ Temember the examples of Jan-Pélach and Martin Luther King inrour
hearts. The. tide drowns even our ‘own. _fears.. ——’l’he'more we give, the
""more we sacrifice, the more we are. Ours is a golden dream, ours is
' a promised lend, and we are rirst settlers beyond that new rrontier. _
Our ‘political eims are simple and sturdy: a world beyond guns, ‘a chanceﬂ'
to stake out our own territory in the inrinite land of the soul, and . .
the right to hope for;immortaiiry. Our artistic aim is even simpler:
we'wsnt'to be-rreo. : ' e : :
._ Institutions have already begun to tremble at our mild demands,
‘our thirteen points.' Let,the state wither away. We have only begun.
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