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#orientation #positionality #displacement

#situatedness #body #translation
PERIPHERAL
FRAGMENTS AND
ATLANTIC
REFLECTIONS.
(desire)
moving myself
from,
within and towards the
periphery

| situate myself along the border, in the road without asphailt,
in the forgotten stone house left alone in the brushwood.
Desire, necessity: they transform the manner of returning.
| needed to situate and displace myself at the same time.
| found orientation at this pause. At this initial point. A point of
departure known or (re-)cognized as that which will to de-

part, again. Im at the point of departure.
(3) not sure if this is f

surround the stone:
risk, crisis, invention'
displacement, orientation, situating?

(4)

| can see myself reflected in the pool.
It has stopped raining, but there's still no sun. Not yet.

1 Transit7, International Women’s Theatre Festival and Meeting,
Holstebro, 2013
2 Situating oneself, Embodied Practiques, Espai Electrodoméstica,

Barcelona, 2014 \
insert . at end of

both notes.
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tactics

(5)

Come with me?

It's not that | want you to move, but | want you to come,
to come and see from the other side. From here you can see
far way, you can observe with perspective, | guess the
sea helps to observe the horizon and it's suspended points
in the void.

Should we move?

(6)
do you see?

| can move the body, displace weight, change my gaze’s
orientation. Instead of a known route, | decide to change
direction, assume the risk to stay, steady, stop myself. It's the
same place but with another appearance, an immediate
look, the gaze of the other (you). My own glaze that looks
different, gazes peripherally. (As Marina Garcés would say)

(7)

The periphery:

Look:

It is done or undone?
And if the center disappears, do we still have a periphery?
And the periphery?
Did we make ourselves peripheries?
Do we make peripheries?

Who submits to Can the center itself
the center’s center? be displaced?
ATLANTIC

REFLECTIONS

From the peripheries of Galicia, where to not emigrate
is synonymous with rebellion, to stay and cultivate the imme-
diate setting is a quasi-revolutionary acts. As | listen to the
incessant rhythm of endless rain, | decide to stop looking to
what might be in front of me and look to what | have by my
side, this other empty and unnoticed periphery. To remove the



center from its role as protagonistic, to revindicate the whats
in proximity, what is close.

From this profile, the necessity to stay, to be, and to share
other forms of doing, living, and surviving from a peripher-
al place as Galicia (A Coruna to be more precise) is born. From
this city a political artifact named Marea Altantica has
emerged, it's a citizenship platform and process of participa-
tion, a possibility to both think and act politically the city
where one lives. Recuperating the scale of what is possible. La
Marea (The tide) was born as an hypothesis, as one of the
processes of political confluence and municipalism unfolding
in Spain in this last year (Guanyem Barcelona, Ganemos
Madrid, etc). It's a project with a specific and concrete scenar-
io: The municipal elections of 2015, but independent of what
might happen, this hypothesis its becoming flesh in the city,
and that supposes a displacement from the apathy and
the inertia that has been installed on and with us. Personally,
this whole process is making me re-situate myself in the
city where | was born, to change my focus and allowed myself
to displace certain grudges, up to the point of discovering
that in this peripheral city in which everything seemed to
arrive some years late, there’s no need to migrate to feel part .

A few days ago, | went on a stroll with Xurxo Souto (sing-
er, writer and multifaceted corurés) along the outline of coast
that borders our city. The stroll had a hame: A typonomy
of perceivable stones on de \a Torre Peninsula, or an encoun-
ter with the big sea for a few meters with our city.

A walk through memory, a walk along the periphery of
the periphery. At the end of the walk we shouted, Medre o
mar!jMedre! (Grow the sea! Grow!)
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An Inventory
of Presence

byJara Rocha




#body #translation #positionality
#situatedness #tactics #dis/orientation

| take notes from time to time, while present in places | go,
in conversation with the friends and colleagues with whom
| think and read with. Together we try to make close readings
of the matters that seem to characterize the exceptional con-
ditions of our times, or that have something to say about it.

“An inventory of presence” is an attempt to turn these
notes into a tool for permutation; a tool for conducting, break-
ing or bypassing a preset of coordinates. It is a jumper. A
location-sourced text. As a presentation of time and space, it
can be read. As a representation of situatedness, it might
be inhabited.

It is a body of parts, an embodied text of parts; perhaps.
Presented in part, it is an invitation to jump upon and
within presence. Whatever it means to be present, here.
Whenever is present. Now. Ready to permute. Mutate.
Made to permutate.

Southern Europe, May 2015.



actants gestures/ time scales conditions
manners
ALGORITHM ;g_c; o ABUNDANCE ACTUAL
ALPHABET ADDRESS | AFFORDABILI-
TY
ARCHIVE AFFECT | ACTUAL AVAILABILITY
AURA APPROACH | CENTRIFUGAL
BACKGROUND | BORROW ;t_ o AFFINITY CENTRIPETAL
BEING BREED | COMMON
BELIEF caRE | COMMUNITY CONTINUITY
BLOOM conNNECT | DENSE
BODY PARTS CONVERGE ;)éf;);e_ CONTINGENCY | DIFFRACTION
BORDER DECLUTCH | DISTORTION
CODE DELEGATE | DIALOGICAL DISTRIBUTED
COLLECTIVE DIFFRACT E)); o DURABILITY
DATA pisoeey | EDUCATIONAL | ENCRYPTION
DISCOURSE DISPOSSESS | EVENTUALITY
ESSENCE DISAPPEAR Fo_r_ o EPHEMERAL FUTURE
FORM DISSENT | GENERATION-
AL
FORMULA DISSOLVE | FINITUDE GROUP
GENDER EMANCIPATE i_n_ o HUMAN
GENDER- EMERGE | FREEDOM INTELLIGIBILI-
CHANGER DEGREES TY
actants gestures/ time scales conditions

manners



above

crossings/
ambients

coord

named frames

ABOUT PAGE

ACTOR-NET-
WORK-THEORY

AESTHETICS

AFFECTS

ANARCHISM

AUTOETHNOG-
RAPHY

ANTHROPO-
CENE

ARCHITEC-
TURE

ARCHIVE

ART

CYBERNETICS

CLASS

COMMONS

DECOLONIAL

COMMUNITY

POSSIBILITY

CONFLICT

DIALOG

CTHULHUCENE

DEMOCRACY

DOMESTIC

EDITORIAL

EURACA

EFFICIENCY

EROTICS

crossings/
ambients

coord

named frames

conjunctions

conjunctions

methods

BOTTOM-UP

CAETERIS
PARIBUS

CARTOGRAPHY

CODEX

CONSTITUTION

CULTURAL
MEDIATION

DEFINITION

DESCRIPTION

DISANTHOPO-
CENTRIFY

DISCOURSE
ANALYSIS

DRAG
DRIVE
(DERIVE)

ENCRYPTION

EXPEDITION

methods




actants gestures/ time scales conditions
manners
HISTORY ENUNCIATE MALLEABILITY
HUMAN GEOLOGICAL NAME
INFORMATION FACE later NOMADISM
INSTRUCTIONS | FAKE INFRASTRUC- OPACITY
TURAL
INTERFACE ORALITY
INTERFERENCE | FOCUS INHUMAN ORDERED
LOBBY FUCK on PAST
NAME GIVE NANO PLAUSIBLE
NON-HUMAN POSSBILITY
OBJECT LAY past NETWORK POWER
PERSONA MEASURE PRECARITY
PRIZE SCARCITY PREFERABILI-
TY
README MEDIATE PRESENT
RULE/ LAW MOVE since STRATEGICAL PRIORITY
SIGN PROPERTY
SITUATION NAME TACTICAL PUBLIC
SOCIAL CLASS | OCCUPY QUALIFIED
SOMA ORDER till TRANSCEND- QUANTIFIED
ENCE
actants gestures/ time scales conditions

manners



crossings/ coord named frames

ambients

ETHICS HERMENEU-
TICS

EXTITUTION or

FAITH NEW CONCEP-
TUALISMS

FREE

UNIVERSITIES

GENDER

GENERATION NEW
MATERIALISMS

GOVERNANCE so

IMPASSE

INFRASTRUC-

TURE

INSTITUTIONAL NON-REPRESEN-
TATIONAL

LOCAL

MARKET yet

NAMES OBJECT
ORIENTED
ONTOLOGY

NEOLIBERAL-

ISM

NEW

MUNICIPALISMS

PARLIAMENT PIIGS

POLITICS POST-
SNOWDEN

PUBLIC SPACE

crossings/ coord named frames

ambients

conjunctions

conjunctions

methods

FICTION

GENERATIVE

GONZzO

HORIZONTAL

INTERPRETA-

TION

LIST

MANIFESTO

MODEL

OBJECTOLOGY

OPACITY

PARAMETRIC

PARTICIPANT

PATTERNS

RADICAL

PROMISCUITY

RADICAL
SYMMETRY

RELATOGRAMA

methods




actants gestures/ time scales conditions
manners
SOURCE REACHABILITY
SUBJECT ORIENT VIRTUAL RELATIONALI-
TY
SUPER-EGO to RESILIENCE
PROTECT ZONE RIGIDNESS
UNAPPROPRI- PULL SCRIPTABILITY
ATED
UNAPPROPRIA- | PUSH SOVEREIGNITY
BLE
REACT TRANSPAREN-
cY
UNITY REBEL while UTOPIC
VARIABLE ROLL VIRTUAL
VOICE SERVE VOLUME
SHARE
WORD TAKE
TAXONOMIZE
TRICK
TURN
actants gestures/ time scales conditions

manners



space

crossings/ coord named frames

ambients

RESOURCES

SOCIAL POSTHUMAN-

MOVEMENTS ISM

SOFT

CAPITALISM

STANDARD

SYMBOLIC

CAPITAL

TENSION QUEER /
LGTBQI

TERRITORIAL

TERRORISM

THE SOCIAL SITUATED
KNOWLEDGE

URBAN
SPECULATIVE
REALISM
STANDPOINT

crossings/ coord named frames

ambients

conjunctions

methods

RENDER

REVERSE

ENGINEERING

TOP-DOWN

TOPOLOGY

TRANSDUC-
TION

TRANSLATION

UNBLACKBOX-
ING

conjunctions

methods




Humor and
Displacement

8 by Marc
I—Pérbst



#affect-emotion

#tactics

#dis/understanding

#positionality
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Score for
Movement
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C¥istina

Ribas



#movement #tactics
#translation

Describe or diagram the short route
your body knows by memory.
Describe or diagram the short route
your body knows by memory,

and that you miss.

Describe or diagram the short route.

A very short one.

Use symbols that
recollect that movement.
Use symbols that
perform that movement.
Use symbols,

words, perspectives,
perceptions...

Let yourself be aware

of the reasons, ways, visions,
changes of state, encounters,
findings, locations, loss.

Let yourself be aware

of possible changes of state.
Let yourself be aware.

#body
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Protocolo
para
: movimento

D
C¥istina

Ribas



Descreva ou diagrame um percurso pequeno
que voce sabe de cor pela memaoria do seu corpo.
Descreva ou diagrame um percurso pequeno
que vocé sabe de cor pela memoria do seu corpo
e do qual vocé sente saudade.

Descreva ou diagrame um percurso pequeno.
Um percurso muito pequeno.

Use simbolos que restituem aquele movimento.
Use simbolos que performem aguele movimento.

Use simbolos, palavras, perspectivas, percepgoes...

Deixe-se estar atento

as raz0es, modos, visdes
mudancgas de estado, encontros,
descobertas, localizagdes, perdas.
Deixe-se estar atento

a possiveis mudancgas de estado.
Deixe-se estar atento.
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